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灭拇]櫪侊推蓯f櫚
Curatorial Theme: The Wind of Time

魂俣侊鸣I · 獵莽
Venue: Lianzhou, Guangdong

凌跷推蓯侊
獵莽幌唄丝怒灭凌侊2018灭12涡1突祀2019灭1涡3突
Lianzhou Foto Festival: Dec. 1st, 2018 - Jan. 3rd, 2019

獵莽丝怒订陂煒绸啦凌侊2018灭12涡1突祀2019灭3涡18突
LMP Winter Exhibitions: Dec. 1st, 2018 - Mar. 18th, 2019
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推蓯f櫚
膝闋惧 · 婷建臣

粷呺喥曧悿悇

なな壉䞝㜀·惛蹕啯

1815妘䯖棧姪喺㒂鲡艊鬢贜惛瞐嘪稜僨鑫䯖瞗硩㒉苼鑫斾跣鰱絑艊俍裶䯖夃棾

艊炚鎬嬁閼頌忞梥桹䯖㫪讜跤蹺艊鲑攢蹰靧勢漥爳䯖桹斶艁醐艊嚙炓罌澑䆈駱

䑺駈躐跤、澑暚訅酽漛墡趵䉺噯澐㬮茊暚䯖㫥鯫俋瞱䇏妛梥怇龉鳏貙鮪鴛謦跫

鄅艊粷魍誼㫧蠿、荁嫮躐醣䯖呅唻旝叧頯梮忞鲲羠艊嬁閼儂鍖桖踵朄魳䯥㚾侸

鳏㚪踵㫥㡽瞱䇏曧＃蟨妢啢㛺￥㛤羠艊繳誼雙 なな粓蹉·䇻驌䯖酽瀕嫕暚鮪緤

佖姪壺艊餚蹺哱咲啢僜䯖擄鰓濕羮鑫㫥跣醭㓄暀賂艊侢俍啔靕墰饅㫧啢嗙㳚䯖

釀醣鑫︹媈賣鑃昤鬢︺䯤㫥跣詵尵艊敭鲇僔鲋酽跣倇屪艊䎖巃䯖囅鲇鍎醮酽瀕

飨盤踵韅甅牐艊翇厸艊荁㭔＆＆鍖餚蹺頯梮咲儨娞·㬛鄐徏㚾雩嬱巃㜨裶炚跤

艊俋㳝孎賔䯖罌澑忴嬱飨酑壽㮰鲢饅鲋佦㓅暀魖艊™跫翍慘、

鮪㫥鲇鬣㫓詛竊妘謚䯖鳏貙點䆈駱鑫㮰備豸烔㫨㰊晹熴⺖瓕㢹艊粷魍屟躐跤、

呅⺖䇗鉢躜怐㮳。㪕礃艊僨暺嶗蟨叧艊㫧澒䯖飨倀蟢蟢柟ǹ㛷啂鍖棾、㬦㫓唻

鰱絑㡊瑧艊壇俵飨倀鮪讜貙䄄艊荁鲒鲅旽䯖鳏貙蛼＝枃暚嬱勢鑫逫駥、磢鍖䆠

菑恖梮艊醭昢䉺昦䯖朁侺醭峗艊僨嗴黌誼䯖跫翨㬜玪俢扡䯤鳏訥稜砋。牐誤䯖

俠誤撾㫍蠩䯖鳏墡杶镾㫔謭粷呺䯖䗮䎣鲮曀䯖羠窹侸樭屟狆俢飨倀呬斊嶗嶯㛌

嫮尓艊楢覚＆＆鞔暀䯖㡊梪跫備豸澐鮪悿㫊䎴圐䯖貶雩㚯彿髦荱勢鑫呅靕㦳艊

椥䅡、

掟嬁漲鮪㫥暚魍嬱勢鑫緣雲䯤嫕魍鹾醑瀕酽鉢䯖呅晼曧靕㦳艊鲲窹䯖剴曧甡鄼

鍎嶗㓄㛇鍎、鞔俍艊妘㪇鳏飨倀骼髦艊謚棾鍎澐䉳踮菑墤俋艊慙徔䯖罌梥棾鲧

嬜販侟敘㬬䯖㫥酭恔麹妛䉯骼髦忞巻䯖骼髦漲鞣䈑㒄踵澑ǹ誤㡽棾、徔謚艊棇

宺嶗翍悞忞㭤翽醣棾艊鳏旝踽躏掟嬁™酛嶗悞㭠旝誼なな嬔嬔菑菋鲋崺談啂靪

艊謚楇䯖鮪㓅‖敽巃艊讜嵔宆醢僨慽慘羮なな鞔暀艊掟嬁墱醮謾徳磢醭讜䯖鞔

俍艊頯梮咲髦斝鲋桖獿嗃漛鰱扜㚮䃾䎪䯖喼諎恊㛊鍎嬔嬔嫮咷骼髦艊昷熴㫓鲋

頻甿鹾桹酽呯艊㣣蟇巃、詵骼髦蔠裮菑艊跫翨㫨瀷謾忞抰㫼菑艊桖踵哃妭䯖妛

醭誆踵彿髦慇熱鲇窹艊饅䀽躐侐徏抲辭酽跣暺薶艊㭠孭襫鯫䯖鍖曧謭彿髦嗴蛵

㢹飨羮鲋㠮聧嫕醣嶗屒鍊梥棾艊罌踃、骼髦艊墡慘珪㡶鲋鳏貙叧。鄅嫚嶗頯梮

艊㫅釐䯖怇蕚鑫敤熎㛀砎嶗剓鉢㛊㛀忞慇謭艊跫翨䯖羾澑抲辭酽鲢饅鲋時樭跫

翨艊詆貙㓦㜁、澐偧鮪掟嬁壎怷·暺魹菋跤䯖鞔暀╙壈艊俍裶醮鬢贜惛瞐嘪稜

僨謚儨娞·㬛鄐忞酑壽艊俍裶跏鍎䄄桹菑倇竑艊荁饅屟なな桹偧詆酽鯫瞱黌艊

頌滷䯖嶼時躐侐鮪鲋㫥酽漛艊瞱黌妛䉯俋靕磢㳘敡謾撾㳝䯖鍖曧鳏貙靕㦳牆誤

醭詵憟螻艊嬁閼躐謚楇、

鮪踽䎪嗴跤忞薟粷艊頯梮咲䎋茩㰊詵⺖㓉慘箏襫艊跣鉢䯖呅髦靕熎妛桹菑諤靕

箏竑艊囅㫼昷媀䯖鲱詵⺖斾鉢唻嬜鍖㓉慘酽麋瑪絑屟艊抲橉䯖鍖醭讜䎋茩艊㚴

䎪醮銊叧鮪謾跤艊荁鲒囁姉嶗螻閼䯖澐曧屒鍊嫕醣醮暚魍躐饅䀽、踽䎪躐䄄鲮

訕㫪䀐なな鐭蝄壈鯫艊黌誤䯖糴鳏貙牆誤嬁閼醣艊杛㓅甡黌䯖俠誤撾嶗墡趵跫

翨艊黌誼䯖鄽牨戰梽䯖瑪絑誼踽躏䯖鳏訥牐誤䯖瑪絑誼跫翨跤䧢梣艊妘㪇鳏䯖

苳扡䯖誽熴艊踽咠䯖唻羠窹跫翨艊撋鄓＆＆酽賽艍曧罌踃䯖⺖釀鮪讜酽跣昷蠿

媀跤、

跏艁侸妘頌䯖鮪鬢贜惛瞐嘪稜僨艊䅄䉏醣䯖跤蹺暰暺＃鲕雲鲕厸￥躐䒫艊㛝鳏

棜鲋䅃桪釀醣㫥樭艊㛝訶䯤

趼犦敡斊朥暀緣䯖

喼狆蠘䆭㝇宆茩䯖

漻䃾暺梒杦醭杦䯖

唻彿晹㔃䅆醣骎、
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The Wind of Time
Jérôme Sother

Reality is what resists

                        Bruno Latour

The eruption in 1815 of the Indonesian volcano Tambora covered the world 

with ash-filled skies, entailing unprecedented climatic consequences for the 

planet, and plunging millions of peasants into famine, from Yunnan province 

in China to Europe. But that cataclysm was not mighty enough to upset 

19th century man's course, already involved as he was in the first industrial 

revolution. That eruption would have a powerful impact in art and literature; 

for many, it was even the catalyst for the invention of science-fictionⅩMary 

Shelley, a well-off young Englishwoman on holiday in Switzerland, would make 

the most of that "sunless summer" to shut herself away in her chalet and write 

Frankenstein: a terrifying tale which, in a strange premonition, opens with an 

encounter with a man adrift on a block of ice＆ The spectacular sunsets painted 

by the British artist William Turner are also indebted to the presence of particles 

in the air.

In the years that have elapsed since that event, human beings have plunged 

head first into a form of modernity that has never been satisfied. A modernity 

lulled by collective utopias, splendid inventions and scientific advances, as well 

as atrocities. People have prospered thanks to the cannibalistic exploitation of 

the earth and other people. The acceleration of technologies and changes in 

our societies has proceeded apace, to the point of verging on becoming carried 

away: demographic explosion, movement of peoples, profound alteration of 

the world of labour, artificial intelligence, high frequency trading, unparalleled 

erosion of biodiversity, exhaustion of religions and ideologies＆ The age of 

the Capitalocene seems, today, to be reaching its climax, as it offers glimpses 

of its limits. Photography has been brought up by this age: both contemporary 

and consubstantial, it has been its product, actor and witness. Young people 

and future generations are now faced with the incredible challenge of a future 

that has to be rehabilitated and reinvented, with the exhortation to react to a 

situation which they are merely the heirs of. Far from the humanist photographic 

tradition and the reportage culture, bequeathed by the golden age of postwar 

illustrated magazinesⅩoften focusing on the consequences of this world's 

tragedies, and playing on the sensitive chord of the spectator's compassionⅩ, 

today's artists are daring to deal with issues in a deeper way, which their 

detractors will object to by referring to a form of coldness and distance. They 

are investigating a world far more than describing it, not to offer us its keys or 

dictate a moral stance that is too obvious, but to give us the factors capable of 

questioning the presentⅩand thinking about the future. Their activities reside on 

the fringes of anthropology, the documentary, and art, and offer us a reading 

of the offbeat world, breaking with the one suggested by political argument 

and media commentary. Like the photographer Yann Mingard, who sees in the 

skies above our cities a strange correlation with William Turner's skies after the 

Tambora eruptionⅩlike another harbinger of a cataclysm in the offing, which, 

this time around, will not be the outcome of a blind unleashing of the forces of 

nature, but rather the result of the irremediable impact of human activities.

The projects of the artists on view in this show each have their own existence, 

their autonomy and their grammar, but they are also seen as a global proposal 

whose issues and aesthetics respond to and echo each other, and are part 

and parcel of a way of thinking about our day and age. The themes broached 

interlock with one another. Movements of stock markets, the evolution of 

landscapes under the effect of human beings, modifications to the world of 

labour and industry, the economic crisis, globalization, population flows, 

young people numbed by a globalized world, surveillance, the dictatorship of 

algorithms, the manipulation of the living world＆ all are factors in one and the 

same equation.

If only the sun would rise where it should,

And the dragon with his dark clouds disappear.

O our free hearts then ! 

But when I ask if tomorrow will be fine,

The flower under my feet says nothing.

Li Yuyang

(early 19th century Chinese poet from Yunnan province)
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拼哝

瀇礖刔䯒跤蹺䯓

獵莽丝怒订陂煒赈繁煒諑

瀇礖刔䯒跤蹺䯓 

媈梋踆罁·鬰罁啯䯒熴蹺䯓

灭拇拼溲凌挨

椌䈞働·踆⿺陸䯒熴蹺䯓

溲凌挨   

㫶竑啯·鄟絆竑䯒孭蹺䯓

驅愛·諍哣昤䯒餚蹺䯓

钘暵䯒跤蹺䯓 

駁黥呂䯒跤蹺䯓

㔃羾䯒跤蹺䯓

媑朥鞢䯒跤蹺䯓

㯺啢朰䯒跤蹺 / 餚蹺䯓 

關檕䯒跤蹺䯓

㳟踹䯒跤蹺䯓 

Director

Duan Yuting (China)

Co-directors of LMP

Duan Yuting (China)

François Cheval (France)

Theme Exhibition Curator

Jérôme Sother (France)

Curatorial Team

Dieter Neubert (Germany)

Karen Smith (UK)

Hu Hao (China)

He Yining (China)

Yanyou Yuan Di (China)

Zhang Xiaozhou (China)

Guo Xiaohui (China / UK)

Ni liang (China)

Jin Dan (China)
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拼哝 
Director

盈凫颗 
DUANYUTING 

㫪墕蹺䅕掟嬁妘嗴岄苳。攝僔鳏䯖㫪墕掟嬁贜窹䒛鎽諦䒛䂏。鎽諦攝僔鳏、慘踵

跤蹺嫕魍掟嬁艊㳛㒄詇嗴鳏䯖瀇礖刔偔佖䂏梕靪撾鲋跤蹺掟嬁艊詇嗴醮™摙䯖 

惔麇閾飝掟嬁値抲謖鳏。餚蹺 Prix Pictet 掟嬁値抲謖鳏䯖䖂樴攢蹕穻蛼掟嬁咲抲

謖鳏飨倀侸跣蹺䅕㳛㒄掟嬁値䎋㛊僡倀掟嬁儕妘嗴艊詇嗴鳏、魳桹跀酛鞯鄻跤蹺

嫕魍掟嬁艊豕魳︹跤蹺嫕魍掟嬁鴛妘︺䯥忞惔鄏䎋茩㫪墕蹺䅕掟嬁妘嗴驔︹鄟郿

暚悞︺。︹燚杇佖悞︺。︹㓦敡悞︺。︹㠿鎢鈵悞︺訵侸咲剓鉢悞㭠、 

2005 妘僨㡽。詇陝㫪墕蹺䅕掟嬁妘嗴䎋茩䯥＃2005 跤蹺掟嬁鴛俋磍砎鳏窹￥䯥

2006 妘⺖㛊踵＃跤蹺╙壈 77 瀕昦旝誼扢忲￥䯥＃跤蹺掟嬁鲕鴛妘￥俋矇螻 

䎐嗴竑郿詇嗴鳏䯥孭蹺榙楁掟嬁頺㛊僡䯥2007 妘熴蹺墴䧵掟嬁儕妘嗴跤蹺㯵

鰓詇嗴鳏。餚蹺絆暺錪掟嬁頺俋壎㛊咁＝㛊僡。孭蹺榙楁掟嬁頺俋壎㛊咁＝㛊僡䯥

2008 妘䒫嗘壔阭掟嬁儕妘嗴㛊僡䯥榙楁掟嬁頺㛊僡。譯鲷掟嬁叝㛀韃僨㔃鳏䯥

2009 妘跤蹺掟嬁㳟絹値㛊僡。攢昷蓪穻頺㛊僡䯥2010 妘緤佖暀廟罁掟嬁頺

㛊僡。熴蹺忴雲掟嬁▕㳟値㛊僡䯥2012 妘騿昤蟨掟嬁儕妘嗴詇嗴鳏。俋㮾掟嬁

儕妘嗴豕咲。踹䧍掟嬁醑妘嗴豕咲䯥2014妘漥爳昦掟嬁㛀韃豕咲。銊蹺鼷昤䎑

掟嬁儕妘嗴豕咲䅏樰婝掟嬁儕妘嗴豕咲䯥2015 妘詬譯 Young Art Taipei 頯梮

贜㓋＝豕咲㓄䉳＝豕咲㛊僡。緤佖掟嬁▕㳟＝咲䯥2016 妘銊蹺鼷昤䎑掟嬁儕

妘嗴豕咲㓄䉳＝豕咲。暀梪鲷㰊掟嬁頺詇嗴鳏。踹䧍蹺咲儕妘嗴詇嗴鳏䯥2017 

妘餚蹺 LensCulture Exposure Awards 掟嬁値㛊僡。暀梪鲷㰊掟嬁頺豕咲㛊僡䯥

2018妘鼷昤䎑掟嬁儕妘嗴 Discovery Exhibition僨粷値詇嗴鳏。暀梪鲷㰊掟嬁

頺豕咲㛊僡。緤鉚 Landskrona掟嬁頺豕咲㛊僡。昦鎢髕掟嬁頺豕咲㛊僡。嶯俋

濕＃Vogue￥掟嬁頺値䎋㛊僡。譯鲷掟嬁囈＃掟嬁頺跤頺￥詇嗴鳏訵、

Founder and director of Lianzhou Foto Festival, co-founder and co-director of 

the Lianzhou Museum of Photography. Dedicated in curatorship, spreading 

and promotion of China's contemporary photography and management of 

art projects. Nominator for The Hasselblad Award in Photography, Prix Pictet 

and several other awards  and the author of Ten Years of Contemporary 

Photography in China 2005-2014.

2001 to 2003, taking a 3-year Chinese Master Course as a member 

chosen by World Press Photo; 2005, initiator and curator of Lianzhou Foto 

Festival as artistic director and has been chosen as Top Ten Character of 

China Photography of the Year 2005; November, 2006, invited judge for 

FOTOBILD, Berlin, Germany; January, 2007, invited curator for Chinese 

Work in PHOTOQUAL, Paris Photo Biennale; 2007, member of review panel 

for Rhubarb-Rhubarb, Birmingham, UK; 2007, member of review panel for 

FOTOBILD, Berlin, Germany; April 2008, member of jury of the 1st Salonika 

Photo Biennale 2008, Greece. May 2008, Reviewer for FOTOBILD Berlin. 

May 2009, Reviewer for China Photography Awards; Sep 2009 & Sep 2010, 

Judger for Southern Pocket Film Festival. June 2010 Viewer for 50JPG, Geneva; 

July 2010, Jury for Photography Talent Award, France. Nominator of 2011 Prix 

Pictet Photography Prize; Curator in 2012 Moscow Photo Biennale; Nominator 

for the Hasselblad Award 2012; Reviewer for European New Photography 

Forum 2014; Reviewer for Houston Photography Biennial 2014; Reviewer for 

the Festival of Light Argentina 2014; Reviewer for Young Art Taipei 2015, 

Taiwan; Reviewer for Houston Photography Biennial 2016; Curator for 

Kyotographie 2016; Curator for Photo Biennale Denmark "Cities and Memory" 

exhibition, 2016. Jury of the LensCulture Exposure Awards, 2017; Reviewer for 

Kyotographie 2017䯥Nominator for Houston Photography Biennial Discovery 

Exhibition 2017; Curator for the Discovery Exhibition, Houston Photography 

Biennial 2018, Photo Beijing 2018; Reviewer for Kyotographie 2018, 

Landskrona photo festival 2018, SIPF 2018; Jury for Photo Vogue Festival 

Award 2018.
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獵莽丝怒订陂煒赈繁煒諑
Co-director of LMP

拟呜婷·稃萁亮
François Cheval 

羠鲋 1954妘䯖愗桹證諍叧醮炓晜叧斊鑇鑨杛、1982妘婩僔惔麇諤贜窹䒛詇嗴

鳏䯖鲋 1996妘靧 2016妘䄄惔麇喺≧杚昤掟嬁贜窹䒛䒛䂏、鮪麇梕䄄鬰罁啯

撾蹕懲掟嬁鞲靕㦳艊䅘暃呯媀跤掤闛熱棾䯖妛㬦㫓贜窹䒛叧訵㛀㫼昷媀㳛璕掟

嬁艊樰瑧、鮪贜窹䒛䒛䂏艊㦳麋躐侳䯖骼鲱讜暚惔麇侸跣頯梮䎋茩艊頯梮岄苳䯒呹

䖂䖑鰱㚧陝。烰踔䀅ǹ掟嬁値䯓醮慘踵詇嗴鳏䯒＃䖂㡡 -杚鈵暟昤 2013￥旝誼

䎋茩梕䄄鮪漥爳醮鰱跤犦旝暺贜窹䒛。鯆嬐濕≧牐ǹ旝誼䒛。㒂紬窛掟嬁頺。

䅏啯寫掟嬁頺訵䯓牆㣉菑、骼惔麇鑫 2017妘䒫嗘熴蹺檚㳚喺鲡陸掟嬁頺艊岄

詇嗴鳏、骼雩曧跤蹺䒫䄄豕燍嫕魍掟嬁艊駡邁掟嬁贜窹䒛 - 㫪墕掟嬁贜窹䒛艊

鎽諦攝僔鳏醮鎽諦䒛䂏、骼鮪 2017妘攝襫鑫郹菋梽椨䯖妛啔飨梽椨謖躏惔麇

2019妘＃牐™￥掟嬁頺頯梮岄苳、

François Cheval was born in 1954 and has a background in history and 

ethnology. He has served as a museum curator since 1982. From 1996 

to 2016, he headed the musee Nicéphore Niépce in Chalon-sur-Saône. 

There, François Cheval strives to rid photography of its old presumptions 

and to resent photographic originality through new forms of museology 

and revitalized discourse. As a continuation of projects developed outside 

museums, he continued his activities as artistic director (founder of the 

BMW residence, HSBC Prize for Photography) and curator of exhibitions 

(MuCEM for Marseille-Provence 2013, Pavillon Populaire de Montpellier, 

PhotoEspaña, Rencontres d'Arles, etc). He is the chief curator of the 

2017 edition of Mérignac Photographic Festival. François Cheval is the 

co-founder and co-director of the Lianzhou Museum of Photography, the 

first public museum dedicated to contemporary photography in China. 

He founded The Red Eye in 2017, and was appointed for the artistic 

direction of the next edition of ＃Circulation(s)￥.
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灭拇拼溲凌挨 
Theme Exhibition 
Curator

膝闋惧·婷建臣  
Jérôme Sother 

熴蹺壉燒⿺喺捨㠧頯梮醮蔠裮跤宆岄苳、羠鲋 1975妘䯖瀸趵鲋緤佖焿䋷掟

嬁叧䅳、 2006妘骼僨ィ鑫跣鳏掟嬁䇗︹䟠䞘躐燐︺䯖羾鈵絆竑·媈賣陸摝

釀姃㔃、 2006妘䯖骼贋醮攝襫鑫瀕鲋熴蹺壉燒⿺喺艊捨㠧頯梮醮蔠裮跤宆

䯒GwinZegal Centre d'art et de recherche䯓䯖妛惔麇謾頯梮岄苳靧鞔、㛫跤宆

曧酽跣扜踆掟嬁攝慘。壽慘。蔠裮。釆㪝醮敒鶜墡慘艊妕詬䯖㬦㫓鄩鄬頯梮咲

艊䖑翽婩嗴嗴㓋䯖熱穼嶗駡邁斊鑇䎋茩、謾熱穼艊掟嬁霎嘊嘊驔値䯖藥愥墴䧵

掟嬁囈賂觶掟嬁霎値醮䅏啯寫掟嬁霎値訵訵、鮪㫓詛艊斶妘䄄䯖慘踵岄苳艊椌

䈞働詇陝鑫俋㳝嗴㓋䯖ィ甡䯖熱穼嶗䖑翽䎋茩䯖桪諦慘艊頯梮咲藥愥䇖諤絆·䈞

啯竑䯒Jacob Holdt䯓䯖陸㳚昤·▕濕杚䯒Chris Killip䯓䯖䖂濕陸·㒂㫶㠣䯒Malick 

Sidibé䯓䯖惛旳啯·孭惛燆⿺䯒Raphael Dallaporta䯓䯖鈵桞·丠鄐䯒Roman 

Signer䯓訵訵、

Brittany Gwinzegal Art and Research Centre, Director. 

Born in 1975, Jérôme Sother is a graduate of Vevey School of Photography in 

Switzerland. In 2006 he published his personal work in a book titled Crocodile 

Tears with a foreword by Robert Frank, with whom he had previously directed 

a short fiction film. In 2006 he was involved in the creation, in Brittany, 

Gwinzegal Art and Research Center, where he is Artistic Director. This Art 

Centre is a platform for broaching the different facets of photography, in the 

way it is created, produced, disseminated, studied, published and collected 

in our contemporary society. GwinZegal's activities are organized around 

supporting creative activity through the organization of artist's residencies, 

exhibitions, publications, and the establishment of a demanding cultural and 

educational project. A distinctive feature of GwinZegal is that it is also an 

independent publishing house which has been awarded several prestigious 

prizes(Prix du livre Aperture Paris Photo with Oliver Sieber's Imaginary Club, 

Prix du livre d'auteur des rencontres d'Arles with the book Ville de Calais by 

Henk Wildschut＆). In previous years, Jérôme Sother has organized many 

shows, publishing projects and residencies with artists such as Jacob Holdt, 

Chris Killip, Malick Sidibé, Raphael Dallaporta, Roman Signer, Tom Wood, 

Mathieu Pernot, Pino Musi, Samuel Gratacap, Mark Neville, ＆
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嶺陬亮·璞半陬
Dieter Neubert

則丠啯掟嬁霎頺艊攝僔鳏。岄苳䯖則丠啯掟嬁霎醮樭霎値攝僔鳏、骼嗋賓羠牆

鲋則丠啯䯖孭蹺䯖桪鮪則丠啯俋叧踽販㓉㓌™摙䯖偧鞔骼讜暚曧掟嬁豕䎪棇宺

︹PHOTOPAPER︺踽釆、 骼釆㪝妛熱穼鑫艊掟嬁霎藥愥欨嘪俋㭠㬕䇗︹ON 

DAIDO︺䯖䖂酾·壦啯艊頯梮咲霎豜︹則丠啯骾雜︺䯒KASSEL MENU䯓嶗㯵鰓︹桭

長掟嬁霎︺䯒BEST PHOTOBOOKS䯓妘姪茩嫚、

Fotobookfestival Kassel, Founder and Director. Dieter Neubert is from Kassel, 

Germany. He has studied visual communication at the Kassel University and is 

the Founder and Director of Fotobookfestival Kassel and Founder of the Kassel 

Photobook and Dummy Awards. He is also the chief editor of the monographic 

magazine "PHOTOPAPER". He edited and published several books, like the 

Daido Moriyama anthology ON DAIDO, the artist book KASSEL MENU by 

Martin Parr and some volumes of the annual catalog BEST PHOTOBOOKS.

溲凌挨 
Curatorial Team

溲凌挨 
Curatorial Team

幢扮·罚李挺
Karen Smith

餚蹺頯梮㛊㛀咲䯖詇嗴鳏、踽㒄蔠裮䎘╪踵 1979妘飨謚艊跤蹺嫕魍頯梮䯖桪

踵侸麋騷窹倀嗴㓋竑騷摝釀旝覈䯖妛踵侸瀕頯梮咲摝釀跣鳏慘閔䇗䯖藥愥䖂㩾。

諍㳟獜。㡄鳤撾訵、讜暚魳桹侸梪桹饅跤蹺嫕魍頯梮粷笶倀謾證諍艊魳慘䯖謾

跤桹︹僨賂鉢 1誑䯤鳅證跤蹺嫕魍頯梮粷鯫︺。Nine Lives: The Birth of Avant-

Garde Art in New China、偝桪鮪蹺廟侳踵侸瀕跤蹺嫕魍頯梮咲詇陝銲嗴嶗跣嗴䯖

偧濕窹犑艊燚竑銊梮䒛艊 The Real Thing䯒2007䯖醮 Simon Groom諦慘䯓䯖孭

蹺焿啯俓昤ー銊梮䒛︹蹺鳏䯤跤蹺嫕魍掟嬁嶗嫚絹頯梮︺䯒2004䯓訵、

British Art Critic and Curator. Karen Smith is a curator and art critic specializing 

in contemporary art in China since 1979. She has written widely on the subject 

for numerous journals and exhibition catalogues, and is the author of numerous 

artist monographs including Ma Qi, She Jinsong and Jia Chenli. She has also 

authored several books on China's contemporary art scene including the series 

As Seen, begun in 2012, and Nine Lives: The Birth of Avant-Garde Art in 

New China published in 2008. She is most recently the author of the China 

section for Taschen's Art Now Volume 4, in 2013.Her curatorial work includes 

numerous group and solo exhibitions for China's contemporary artists in China 

and abroad, such as The Real Thing at Tate Liverpool, UK (2007) and The 

Chinese: Photography and Video Art from China at Kunstmuseum Wolfsburg, 

Germany (2004).
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胛拖
Hu Hao

釆㪝。頯梮釀慘鍎。詇嗴鳏、1990妘熱羠鲋跤蹺嘪趼㛾╙壈䯖茩頌羠牆墡慘鮪

譯鲷、骼鲋 2013 妘瀸趵鲋跤蹺鳏炓俋叧屨叧䅳䯖驔屨叧叧佖叧瀕䯖鲋 2017 

妘瀸趵鲋跤蹺鳏炓俋叧屨叧䅳䯖驔銊叧薐佖叧瀕、骼摝釀艊旝覈鰓時鲋 2016 妘。

2017 妘駱縶蹺䅕頯梮㛊㛀値䯒IAAC䯓、2017妘䯖骼艊蔠裮䎋茩驔㬕䒫嗘＃駁

䥜瀢咲晜▕㳟跤雲蔠裮値錫㚧陝䯤蔠裮墡慘鯿￥、骼詇陝艊銲嗴踽㒄藥愥䯖＃㫅

翨邁憈￥䯒醮媑旝宆諦慘䯖潣孭叧䅳譯鲷䯖2018䯓。＃㳛鄩 /甡鄼䯤発牆橭橉

醮駡邁㚶宎艊嫕魍頯梮呺㣻￥昷橉䎖嗴䯒醮紹媑㿑燤。鎟啢賜諦慘䯖OCAT譯

鲷蔠裮跤宆䯖2018䯓、

Editor, Critic and Curator. Born in Zhuchen, Shandong in 1990, Hu Hao 

currently lives and works in Beijing. He studied at Renmin University, obtaining 

a Bachelor degree majoring in philosophy in 2013 and a Master majoring in 

Aesthetics. His writings were shortlisted in 2016 and 2017 for the International 

Art Critics Award (IAAC). In 2017, his research project was shortlisted for the 

"He Hongyi Family Foundation China Research Award Program : Research 

Workshop". He curated many group exhibitions including "Border Resonance" 

(in collaboration with Zhang Wenxin at the Goethe College in Beijing in 

2018) and "Metamorphosis : Art Practices Now Activating Archives and Public 

Memories" (in collaboration with Liu Zhangpu Cheng and Nie Xiaoyi at the 

OCAT Beijing Research Center in 2018).

溲凌挨 
Curatorial Team

溲凌挨 
Curatorial Team

剥罢烂 
He Yining

駁黥呂䯒1986䯓䯖掟嬁諍叧鍎䯖詇嗴鳏、瀸趵鲋愛斣頯梮俋叧愛斣™剓叧䅳䯖

昦䄋醮鄅呺掟嬁薐佖叧瀕、2010妘婩僔鞲鲇掟嬁倀頯梮。鳏旝貙豕䎪。豕槵釀慘䯖

詇嗴䯖掟嬁貙蹕霎釆釀倀錼㛗訵墡慘、

偝饅燍掟嬁慘踵酽蟢熱駱頯梮靕羾艊呺㣻䯖鮪螻姉嶗抲熱醮證諍嶗嫕醣荁饅艊

蛼＝㚴䎪暚艊桹敱屟。侸樭屟嶗㣮叧蟨屟、駁黥呂茩頌艊叧梮蔠裮侸鮪頯梮諍。

旝誼蔠裮嶗謾骼㣮叧蟨橅楯醣嗴婩䯖昷謭藥愥＃旝誼㚪蓜醮掟嬁ィ嬕䯤1960

妘躐謚艊餚蹺掟嬁￥䯒緤㝧㓉砎豕槵 2014-2016䯖︹跤蹺掟嬁︺犦侳槵茩豕槵

2015-2018䯓。瀷㪏䏣杛掟嬁蔠裮倀掟嬁囅鲇絔㛀、

謾詇陝艊嗴㓋桪魯謚鮪蹺廟倀漥爳艊贜窹䒛。銊梮䒛。頯梮裶䄄嶗掟嬁頺嗴熱䯖

藥愥＃棾靕跤蹺艊 50梪嫕魍掟嬁霎￥䯒2015䯖餚蹺 Format蹺䅕掟嬁頺䯓。＃麉

椨囅鲇艊㩸謭￥䯒2016䯖䇗銊䅏啯寫蹺䅕掟嬁頺䯓。＃珜訥醮嬁絹䯤ǹ誤跤艊

跤蹺珜╙嬁絹㚧陝￥䯒2017䯖跤蹺珜訥贜窹䒛䯓。訅醑嗘譯鲷蹺䅕掟嬁儕妘嗴

䯒2018䯖跤俖銊梮叧䅳銊梮䒛。譯䁗旝誼鲲趵跤宆䯓訵、熱穼窹藥愥︹餚蹺掟

嬁斊咇︺︹珜訥醮嬁絹︺訵䯥㛗魳桹︹掟嬁醮晈ǹ︺。︹鯫忞㓉㓕䯤䏣杛掟嬁

艊絔㛀醮呺㣻︺䯒嬜熱穼䯓。︹頯梮醮掟嬁︺䯒嬜熱穼䯓。︹會霎艊頯梮咲︺䯒嬜

熱穼䯓訵、

駁黥呂鲋 2014妘妘設攝窩 Go East Project䯖暅鮪㬦㫓贜咃。嗴㓋。飨倀熱穼

訵昷媀謭㒂昷扢妭跤蹺嫕魍掟嬁䯖妛夎錫妘㪇掟嬁壎捵婠蹺䅕誼艊掟嬁妕詬䯖

扜踆掟嬁艊晹䅡詵镾 、靕 2016妘㡽惔麇 Brownie Art Photography頯梮䎐䃾、
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HE Yining (born.1986), curator and writer of photography. Graduate of London 

College of Communication, University of the Arts London. In 2010 began work 

as a curator, translator, and writer specializing in photography and visual 

culture.

Her work is principally focused on the way in which photography is able to 

freely straddle the boundaries of fine art, responding to and raising questions 

about contemporary and historical social issues through effective, diverse, and 

interdisciplinary means. Her current academic research centers around art 

history, cultural studies, and other interdisciplinary frameworks. This includes, 

"Cultural Cognition and Photographic Symbolism: British Photography after 

1960" (column for Raya Art Center, 2014-2016), Chinese Photography (column 

for overseas publication 2015-2018), and ongoing research into theories of 

narrative photography.

Yining's exhibitions have been held in museums, art museums and galleries, 

and other institutions in China and Europe, including: "50 Contemporary 

Photobooks from China 2009-2014"(2015, FORMAT15 international Photo 

Festival, UK), "A Fictional Narrative Turn" (2016, Jimei Arles International 

Photo Festival), "The Port and The Image: Documenting China's Harbor Cities" 

(2017, China Port Museum), and the 3rd Beijing Photo Biennale (2018, CAFA 

Art Museum, Beizhen Cultural Industries Center). Her publications include 

"Photography in the British Classroom," and "The Port and the Image," among 

others. Her translations include "Photography and Travel," "Perspectives on 

Place: Theory and Practice in Landscape Photography" (forthcoming), "Art and 

Photography" (forthcoming), and "Artists Who Make Books" (forthcoming).

In early 2014, He Yining launched the Go East Project, which aims to promote 

contemporary Chinese photography in the West through blogs, exhibitions, 

and publications. The Go East Project seeks to support young photographers 

through the establishment of an international platform that explores the infinite 

possibilities of photography. Yining has has served as an art consultant to 

Brownie Art Photography since 2016.

溲凌挨 
Curatorial Team

蹂葙
Yanyou Yuan Di

詇嗴鳏。熱穼鳏䯖壺棇宺蹕霎䒛攝窩鳏、骼桪鲋2012 - 2018妘魯謚鮪譯鲷。轉䃸。

㫪墕。醢犦。呂燆訵鰱詇陝掟嬁霎嗴䯒頺䯓、謾釆㪝詇陝艊掟嬁霎桪侸漛駱縶

蹺䅕㳛㒄掟嬁霎値、謾攝窩艊壺棇宺蹕霎䒛忞狇呺㣻藥愥掟嬁霎敒鶜蔠裮。熱

穼僨ǹ倀駡邁斊鑇䯖侸妘棾酽茻靪撾鲋掟嬁霎旝誼鮪跤蹺鰱嶼艊™摙、

Curator, Publisher and Founder of Jiazazhi Publishing House. Since 2012, 

he has curated many photobook exhibitions in Beijing, Xiamen, Lianzhou, 

Shanghai and Ningbo. The Photographers he collaborates with have won 

many international phonebook awards. Jiazazhi publishing house is a platform 

for collecting and researching photography books with activities ranging from 

publication, distribution and public education.
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逆晚恣
Zhang Xiaozhou

貊㛊鳏䯖詇嗴鳏䯖緋穻苳壽、魳桹旝誼㛊㛀︹澰╙畑珪慇攢︺訵霎、1998妘飨

棾詇陝㫓‖侸諤蟢貙矇艊䌄貊頺嶗䌄貊䎋茩䯖㫝妘擔㳛鲋䌄貊醮嫕魍頯梮艊㣮

䎘╪㚧陝、2014妘飨棾惔麇揦舽俍裶頯梮岄苳䯖踽㒄㠥㠩頌氈䌄貊陣窅 Bad 

Head 嶗 Modernsky Worldmusic 陣窅、

Music Critic, Curator and Record Producer. Zhang Xiaozhou is the author of 

many cultural essays including « Into the land of Absurdity ». Since 1988, 

he has planned various musical festivals and projects. Recently, he has been 

involved in multimedia projects at the crossroads of Music and Contemporary 

Art. Since 2014, he is the director of Modernsky Lab, he is mainly responsible 

for avant-garde record labels Bad Head and Modernsky Worldmusic.

溲凌挨 
Curatorial Team

溲凌挨 
Curatorial Team

臍两宛 
Guo Xiaohui

㯺啢朰曧酽瀕茩頌嗋賓鮪餚蹺愛斣艊箏襫詇嗴鳏䯖鮪頯梮䎘╪愗桹鴛侸妘艊墡

慘鄽䖢、2014妘䯖偝驔嬱鑫愛斣俋叧 Goldsmiths叧䅳艊頯梮醮敤熎醮旝誼蔠

裮儕薐佖叧瀕、2015妘靧鞔踵醑鎽羠牆囈騷犦侳竑郿摝袚鳏、偝艊詇嗴昷謭

踽㒄飨頯梮醮敤熎艊饅跀踵踽㒄磍砎䯖妛烰䇗棾靕跤蹺嶗㒂昷艊頯梮咲䯖詇陝

嶗呺粷錨桹攝昦嶯躏艊嗴㓋、偝鲋 2016妘攝婠鑫 XH Projects䯖妛鮪跤蹺䯖餚

蹺䯖飨頥燒嶗榙楁詇陝㫓‖侸嗴㓋、偝㫝梕詇陝嗴㓋倀頯梮䎋茩藥愥䯤㚶宎彾

踵暆杒䯒彾㰊嫕魍銊梮䒛䯖2016䯓䯥㤱㬅䯤寫檚竑俓偭蹺䅕嬁絹敒鶜嗴䯒譯鲷

炓羠粷魍銊梮䒛䯖2016䯓䯥珪彽釆蔅ⅩSilia & Mali 儕鳏嗴䯒鎬䤻裶䄄䯖榙楁䯖

2016䯓䯥賠褃躐鰱 :頯梮咲䖑翽䎋茩䯒跤蹺䯙飨頥燒䯖2016-2017䯓䯥蠿磢跣

嗴䯒CCA䯖飨頥燒䯖2018䯓訵、

Xiaohui Guo is an independent curator based in the UK and China. She has 

had more than ten years of working experience in the arts before completing 

two MA degrees at Goldsmith College in London, in 2014. Her curatorial 

direction focuses on the relationship between art and politics, and she strives to 

bring together artworks from China and the West. In 2016, Xiaohui founded 

XH Projects and has been working on numerous exhibitions in China, the UK, 

Israel and Germany. Her recent projects include: Memory goes as far as this 

morning, Chengdu MOCA, China (2016); Code of Game, Berlin (2016); Lian 

Zhou Foto Fest, Lian Zhou, China (2017); Cheng Ran solo show, CCA, Israel 

(2018); CAFA (Central Academy of Fine Art, Beijing) workshop and lecture 

series, Beijing (on-going). 
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铂忻
Ni liang

熱穼鳏。掟嬁壎、瀸趵鲋鄟郿蹺䅕掟嬁跤宆䯖梕䄄驔 Alan Model 値叧㳟、

2015妘設攝窩鑫晹絹墡慘咇䯖靪撾鲋扢妭醮熱穼跤蹺〓蟐嬁絹慘閔䯖靧鞔

熱穼鑫 14梪嬁絹箏襫熱穼窹、2017妘醮喿鬈犕鲈諦慘妛侟贖掟嬁霎︹Slow 

Boat︺䯖 2018妘蹁窩喿鬈犕鲈跤蹺䒫跣跣嗴︹崠鞳︺、

Publisher and Photographer. Ni Liang graduated from New York International 

Center for Photography and was the recipient for the Alan Model Scholarship. 

In early 2015, Wuxiang studios were founded to publish the best of Chinese 

Photography. Since then, Wuxiang has published fourteen independent photo 

books. In 2017, Ni Liang has co-authored and reproduced Koji Onaka's photo 

book titled Slow Boat and curated in 2018 "Slow Boat", Koji Onaka's first solo 

exhibition in China. 

溲凌挨 
Curatorial Team

溲凌挨 
Curatorial Team

獅[
Jin Dan

鞲鲇掟嬁㛊㛀醮嗴㓋詇陝、1987妘羠鲋嘪趼䯖瀸趵鲋妭墕銊梮叧䅳昦剓鞯豕趵䯖

粷踵㫪墕蹺䅕掟嬁妘嗴剓鉢㯵㠥㠩鳏、2017妘䧫鲷︹III III II II︺跣嗴詇嗴鳏䯒䒮

珜 F22頯梮裶䄄䯓、

Photography Critic and Curator. Born in 1987 in Shandong Province, Jin Dan 

graduated from Guangzhou Academy of Fine Arts majoring in New media. 

She is now Public Relations Manager for Lianzhou Foto International Festival. 

Jin Dan curated Huang Jing's solo show "III III II II" in Hong Kong's F22 Foto 

Space.
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25.

]櫪凌 

暚䄄躐䏣

轱凌 

怇忺陸艊鳏 

鮪陸㜀踆昤㬃咗跤

煫桹⺖扡壽艊㦳鉢

餚蹺昦掟嬁

R凌 

獵莽丝怒订陂煒绸啦凌 

幌唄丝怒x凌鼎扯

則丠啯掟嬁霎嗴雜廬

掟嬁霎壈

銚魂縹唪 

Thematic Exhibition

The Wind of Time

Group Exhibition

The Card Players 

Inside the Labyrinth of Knossos

Uncontrolled Body

Another Way of Telling

Solo Exhibition

LMP Winter Exhibitions

International Photobook Section

Fotobookfestival Kassel Project

Photobook Fair

Residency Project



26.

27.

]櫪凌 
Thematic Exhibition

推蓯f櫚   溲凌挨侊膝闋惧 · 婷建臣
The Wind of Time 
Curator: Jérôme Sother

01. 
Yann Mingard (Switzerland): Seven Sunsets

怷·暺魹䯒緤佖䯓䯤酴漛暀魖

02. 
Mathieu Bernard Reymond (France/Switzerland): Trades

䖂販·絆鄐孭·䈈鯆 (熴蹺 / 緤佖 )䯤鲮曀

03. 
Mark Neville (UK): Here is London

䖂陸·鍜儨啯 (餚蹺 )䯤㫥㳚曧愛斣

04. 
Eline Benjaminsen (Norway / Netherlands) : Where the 

Money is Made: Surfaces of Algorithmic Capital

≧濕鄐·梪椌暺欨䯒憃儨 / 駻賣䯓䯤㳟㿀跫翨䯤誽熴

鲮曀艊㡊梪㣵鄡

05. 
Tom Wood (UK): The Shipyard

焗働·鼢孭䯒餚蹺䯓䯤㬬韅陣

06. 
Michele Borzoni (Italy): Open Competitive

貏潛啯·贜蜫喺䯒嶯俋濕䯓䯤駡婩覅鲅

07. 
Vincent Fournier (France): Man Machine 

旝欨竑·媈喺鎑䯒熴蹺䯓䯤鳏嫮梽鏍

08. 
Lau Wai (Hong Kong): Walking to Nam Kok Hotel

紹氈䯒跤蹺䒮珜䯓䯤澒ǹ勢攢䄑㱟姎

09. 
Chen Haishu (China): German Balcony

䅘犦鞐䯒跤蹺䯓䯤孭蹺䅃詬

10. 
Mathieu Pernot (France) & Mohamed Abakar (Sudan/

France): Displacement 

䖂鮩癥·蟬啯㜀䯒熴蹺䯓+ 袣鈱䧿孭·䅏墴鰨䯒飝踹邁

嶗蹺 /熴蹺䯓䯤懙瀕

11. 
Sven Johne (Germany): A Journey Through Europe

昤旝·郿廟 (孭蹺 )䯤漥爳躐晈

12. 
Salvatore Vitale (Italy/Switzerland): How To Secure a 

Country

丠啯罁怐·醎⿺濕 (嶯俋濕 / 緤佖 )䯤偧駁墮氈蹺咲

13. 
Henk Wildschut (Netherlands): Food

鲳陸·醎啯孭鞐竑䯒駻賣䯓䯤䏴窹

14. 
Christiane Geoffroy (France): Virtuose des Granges

陸㳚昤鮩呏傤·椌媈㳚䯒熴蹺䯓䯤㜽鹘艊甡倗咲

15. 
Li Zhaohui (China): Specimen: Herbs

棜梒朰䯒跤蹺䯓䯤俋鉢䯤馾梪 

16. 
Robert Knoth & Antoinette de Jong (Netherlands): 

Poppy: Trails of Afghan Heroin

鈵絆竑·㜀屒 + 呏怐罁傤竑·孭咷䯒駻賣䯓䯤鈗賰䯤

䅏哱焄犦爔罌艊㤱㬅

17. 
Godfrey Reggio (USA): Koyaanisqatsi

彯媈䈈·䈈諮倿䯒銊蹺䯓䯤俢ゎ羠牆

18. 
Esther Hovers (Netherlands): False Positives

≧趺竑·钘慚䯒駻賣䯓䯤㛵悞

19. 
Jacqueline Hassink (Netherlands): Unwired

椌倖綕·閾㪧陸䯒駻賣䯓䯤晹鄡

20. 
Andy Sewell (UK): Known and Strange Things Pass

呏㫶·鼷癥啯 䯒餚蹺䯓䯤暃䄋醮倇鲇艊™㬞

21. 
Oliver Sieber (Germany): Imaginary Club

倿濕媈·㒂絆  (孭蹺 )䯤妢嶎紡貊㯵

22. 
Tobias Zielony (Germany): TANKSTELLE

怐瀷鲡昤·椌䆗犾 (孭蹺 )䯤鎢熌襽

23. 
Sebastian Stumpf (Germany)

丠墴昤鮩呏·昤蹕杚俓 (孭蹺 )

24. 
David de Beyter (France): Big Bangers

忂醎·孭·愊竑䯒熴蹺䯓䯤俋稜砋

25. 
Zhou Tao (China): The Wordly Cave 

囈瓄䯒跤蹺䯓䯤欽爗

轱凌 
Group Exhibition

辱孺臣呱挨   溲凌挨侊胛拖
The Card Players   Curator: Hu Hao

01. 
Yuan Xiaopeng (China) 

ㄬ啢䥬䯒跤蹺䯓

02. 
Shen Li (China) 

㜒濕䯒跤蹺䯓

03. 
Amos Dai (China) 

忂朄凩䯒跤蹺䯓

04. 
Dust Deng (China) 

㮠鲑䯒跤蹺䯓

05. 
Zhang Zhizhou (China)

媑躐爳䯒跤蹺䯓

汇臣寶婷挺嚨类U   溲凌挨侊剥罢烂
Inside the Labyrinth of Knossos
Curator: He Yining

01. 
Chen Xinhao (China): Strange Terrains : Towards the 

Sweetness

蠿昦艞䯒跤蹺䯓䯤䅜羠鰱嫮䯤倢謭羙﨩

02. 
He Bo (China): Several Echoes of March 8

駁贜䯒跤蹺䯓䯤醑桸馬暀艊餄妔螻閼

03. 
Jiang Yuxin (China): Five Events and Some 

Observations on Identity



28.

29.

僰呍漝䯒跤蹺䯓䯤饅鲋㦳麋䃾䎪艊鲕跣鲇鬣嶗酽鲢㓅唒

04. 
Li Junnan (China): Butterfly

棜東翇䯒跤蹺䯓䯤')

05. 
Zhu Lanqing (China): Ten Billion New City

梲噾玜䯒跤蹺䯓䯤艁鳗昦╙

06. 
Zhu Taole (China): Un(doing) the Future

梲䆇貊䯒跤蹺䯓䯤㓦婩梥棾

月窝籼首蹿呱餞褒   溲凌挨侊獅[
Uncontrolled Body
Curator: Jin Dan

01. 
Mikiko Hara (Japan) 

囑銊槷厸䯒暀梪䯓

02. 
Nguan (Singapore)

Nguan䯒昦鎢髕䯓

03. 
Tang Zhijie (China) 

騖衘椌䯒跤蹺䯓

罹幌艇丝怒   溲凌挨侊幢扮 · 罚李挺
Another Way of Telling
Curator: Karen Smith

01. 
Anna Fox䯒UK䯓

呏兙·螆陸昤䯒餚蹺䯓

02. 
Karen Knorr䯒UK䯓

驅愛·㜀啯䯒餚蹺䯓

R凌 
Solo Exhibition

01. 
Paulo Coqueiro (Brazil): Don't Lie to Me

墮鈵·蟨倖鈵䯒墴㒂䯓䯤醭㒄潈䖭彿

02. 
Koji Onaka (Japan): Slow Boat

喿鬈犕鲈䯒暀梪䯓䯤崠鞳

03. 
Louis Quail (UK): Big Brother

㣵曀昤·倖啯䯒餚蹺䯓䯤俋灧

04. 
Sim Chi Yin (Singapore): Most People Were Silent

煄醂䎨䯒昦鎢髕䯓䯤俋侸斶鳏曧煆䧿艊

05.
Zhang Kechun (China): China

媑陸鄌䯒跤蹺䯓䯤跤蹺

06. 
Yan Changjiang (China): Misreading

䎯䂏焎䯒跤蹺䯓䯤㛵㜁

07. 
Qiu (China): Daily Writing

蹙䯒跤蹺䯓䯤暀夠釀慘

08. 
Fabio Del Re (Brazil): Morandi

熴醎倿·孭啯·䈈䯒墴㒂䯓䯤騿賣㫶

09. 
Chen Xiaoyi (China): An Infinitesimal Wink

䅘鬭賜䯒跤蹺䯓: 䆡預暚

10. 
Shi Zhen (China): Kwei Yih

蓴莏䯒跤蹺䯓䯤嫓賜

11. 
Liane Lang (Germany / UK): Old School

蹉呏兙·梋䯒孭蹺 /餚蹺䯓䯤鍈會牋

12. 
Michal Martychowiee (Poland / UK):Between The Two 

Worlds, The Respite, In Which We Are Not

貏潛啯·䖂鮩醎倇䯒燆賣 /餚蹺䯓䯤跏跣跫翨躐䄄䯖枃

醿艊鰱夃䯖彿髦醭鮪謾跤

13. 
Meng Qiuyu (China): CUSTOMS

叓蟟呍䯒跤蹺䯓䯤則昤竑働昤

14. 
Lyu Geer (China): The Mountain of Qiang

讞樴啯䯒跤蹺䯓䯤銈艊嘪

15. 
He Qingsong (China): About a prophecy

駁驦埥䯒跤蹺䯓䯤䎖㔃

16. 
Zhou Yang (China): Sites of Imagination

囈髭䯒跤蹺䯓䯤嶎㝧艊㭤鯰

17. 
Zhang Er (China): Huang Jin Ye

媑鲈䯒跤蹺䯓䯤䧫㳟誥

18.
Xi Wenlei (China): Another Night in Shanghai

夌䄋䈈䯒跤蹺䯓䯤醢犦艊詆酽侺

19.
Lin Dong (China): Theater of War 

楁趼䯒跤蹺䯓䯤徔鲅鞡詬



30.

31.

20.
Yuan Tianwen (China): Faith

ㄬ俍旝䯒跤蹺䯓䯤惡髭

21.
Wu Dengcai (China): City Sculpture

苧舽㳕䯒跤蹺䯓䯤╙䇦

22.
Huang Yongzhe (China): Centennial Arcade

䧫響屨䯒跤蹺䯓䯤艁妘䖧氒

23.
Wu Guoyong (China): No place to place

苧蹺響䯒跤蹺䯓䯤晹侐呏敡

24.
Deng Jian (China): Si Si

㮠鱧䯒跤蹺䯓䯤薊薊

25.
Hua Jin (Canada): Dundee

䊄雲䯒鎢愽俋䯓䯤㮠㫶

26.
Zhao Chongyi (China): Afterglow

㡻圷瀢䯒跤蹺䯓䯤蠶珕

27.
Zhang Hui (China): 100 mirrors + Building + Stone 

Statues + Guardians + Social Fires

媑㪕䯒跤蹺䯓䯤100鱖䁬厸+婠詀+蓴絹羠+呎悜鳏+蛼瞐

28.
Fu Meng (China): Physical Shop

間鬇䯒跤蹺䯓䯤呺鉢姎

29.
Liu Xiang (China): Mu Xin Ji

紹鋾䯒跤蹺䯓䯤窷宆㚶

獵莽丝怒订陂煒绸啦凌
LMP Winter Exhibitions

01.
Han Lei (China): Peak Flown From Afar  

Curator: Duan Yuting 

䋺蘶䯒跤蹺䯓䯤䏳棾圐

詇嗴鳏䯤瀇礖刔

02.
Yann Mingerd:

Everything Is up in the Air, Thus Our Vertigo

Curators: Jérôme Sother, François Cheval

怷·暺魹䯤酽賽㰊甅犛鮪裶跤䯖鍖彿髦巃勢莡朮

詇嗴鳏䯤椌䈞働·踆⿺陸。媈梋踆罁·鬰罁啯

03.
Erwin Blumenfeld (Germany / USA): 

Imagining Photography

Curators: 

François Cheval, Audrey Hoareau (France)

漥旝·壉澤䃸髤啯孭䯒孭蹺 / 銊蹺䯓䯤嶎㝧掟嬁

詇嗴鳏䯤媈梋踆罁·鬰罁啯。倿孭蹉·罁鈵䯒熴蹺䯓

04.
Peng Ke (China) : Leaving Speed

Curator: Duan Yuting

嫼詵䯒跤蹺䯓䯤闛蟇㬫姪

詇嗴鳏䯤瀇礖刔 

幌唄丝怒x鼎扯
International 
Photobook Section

Fotobookfestival Kassel Project

Curators: Dieter Neubert / Yanyou Yuan Di

則丠啯掟嬁霎嗴雜廬  

詇嗴鳏䯤㫶竑啯·鄟絆竑 / 㔃羾

Photobook Fair   

Curator: Yanyou Yuan Di

掟嬁霎壈   

詇陝鳏䯤㔃羾

銚魂縹唪
Residency Project

Curator: Zhang Xiaozhou

Artist: Li Jianhong (China) 

詇嗴鳏䯤媑朥鞢

頯梮咲䯤棜蘇䥜䯒跤蹺䯓



32.

33.

獵莽幌唄丝怒灭凌

獵莽丝怒订陂煒绸啦凌

幌唄丝怒x鼎扯

Lianzhou Foto Festival

LMP Winter Exhibitions

International Photobook Section



34.

35.

獵莽幌唄丝怒灭凌
Lianzhou Foto Festival

Yann Mingard : Seven Sunsets 

怷·暺魹䯤酴漛暀魖



36.

37.

Mathieu Bernard Reymond : Trades 

䖂販·絆鄐孭·䈈鯆䯤鲮曀 



38.

39.

Mark Neville : Here is London 

䖂陸·鍜儨啯䯤㫥㳚曧愛斣 

Tom Wood : The Shipyard 

焗働·鼢孭䯤㬬韅陣



40.

41.

Salvatore Vitale : How To Secure a Country

丠啯罁怐·醎⿺濕䯤偧駁墮氈蹺咲 

Michele Borzoni : Open Competitive

貏潛啯·贜蜫喺䯤駡婩覅鲅



42.

43.

Andy Sewell : Known and Strange Things Pass

呏㫶·鼷癥啯䯤暃䄋醮倇鲇艊™㬞

Henk Wildschut : Food

鲳陸·醎啯孭鞐竑䯤䏴窹



44.

45.

Esther Hovers : False Positives

≧趺竑·钘慚䯤㛵悞

Vincent Fournier : Man Machine

旝欨竑·媈喺鎑䯤鳏嫮梽鏍



46.

47.

Oliver Sieber: Imaginary Club 

倿濕媈·㒂絆䯤妢嶎紡貊㯵



48.

49.

Tobias Zielony : TANKSTELLE

怐瀷鲡昤·椌䆗犾 䯤鎢熌襽



50.

51.

Lau Wai : Walking to Nam Kok Hotel 

紹氈䯤澒ǹ勢攢䄑㱟姎

Dust Deng

㮠鲑



52.

53.

Louis Quail : Big Brother

㣵曀昤·倖啯䯤俋灧

He Qingsong : About a prophecy 

駁驦埥䯤䎖㔃



54.

55.

Tang Zhijie : Untitled, 2018 

騖衘椌䯤晹䎪䯖2018妘 

Mikiko Hara : Untitled, 1998, from the series "Agnus Dei" 

囑銊槷厸䯤晹䎪䯖1998妘䯖＃銒銆䎔￥跀燒 



56.

57.

Cheng Xinhao : Strange Terrains : Towards the Sweetness

蠿昦艞䯤䅜羠鰱嫮䯤倢謭羙﨩

Lyu Geer : The Mountain of Qiang

讞樴啯䯤銈艊嘪



58.

59.

Shi Zhen : Kwei Yih 

蓴莏䯤嫓賜

Koji Onaka : Slow Boat

喿鬈犕鲈䯤崠鞳



60.

61.

Qiu : Daily Writing 

蹙䯤暀夠釀慘

P35.
醢/ 郿緥俓·粓鈵孭·儨娞·㬛鄐䯖︹暀魖︺䯖䯩1830妘5桸䯒嗁㯵䯓

醣/ 羮饅䀽㛓＃AQI + 跤蹺裶炚焑榟 2015￥捗踆忞嬱榚媑蹕穻艊

嗁㯵徳蹕 

Up/ Joseph Mallord William Turner, Sunset, ? c.1830-5 (detail)

Down/ Detail of a screenshot of an image found on Google Images 

with the Keywords ＃AQI + air pollution in China 2015￥

酴漛暀魖 / 訅酽覈䯖＃酽賽㰊䏭犛鮪裶跤䯖鍖彿髦巃勢莡朮￥䯖

怷·暺魹

Seven Sunsets / Chapter 01, ＃Everything Is up in the Air, Thus our 

Vertigo￥, Yann Mingard

© Yann Mingard / Courtesy of Parrotta Contemporary Art Gallery

P36. 37.
LEH_20080912䯖㬕靕＃鲮曀￥跀燒䯖䖂販·絆鄐孭·䈈鯆

LEH_20080912, from the series "Trades", Mathieu Bernard Reymond

© Mathieu Bernard Reymond / Courtesy of the artist

P38.
㳟嘄㛇樞鲮曀忞䯖㬕靕＃㫥㳚曧愛斣￥跀燒䯖䖂陸·鍜儨啯䯤

Metal Stock Exchange, from the series "Here is London", Mark Neville

© Mark Neville / Courtesy of the artist

P39.
韅陣䯖1993妘䯖焗働·鼢孭    Shipyard, 1993, Tom Wood

© Tom Wood / Courtesy of the artist

P40.
㬕靕＃偧駁墮氈蹺咲￥跀燒䯖丠啯罁怐·醎⿺濕

From the series "How To Secure a Country", Salvatore Vitale

© Salvatore Vitale / Courtesy of the artist

P41.
㬕靕＃駡婩覅鲅￥跀燒䯖貏潛啯·贜蜫喺

From the series "Open Competitive", Michele Borzoni

© Michele Borzoni / Courtesy of the artist

P42.
㬕靕＃暃䄋醮倇鲇艊™㬞￥跀燒䯖呏㫶·鼷癥啯

From the series "Known and Strange Things Pass", Andy Sewell 

© Andy Sewell / Courtesy of the artist

P43.
羠䂏䯖醎楁樴啯飰躡䯖2011妘11桸䯥㬕靕＃䏴窹￥跀燒䯖鲳

陸·醎啯孭鞐竑

Growth, Wieringermeer Nursery, November 2011; from the 

series "Food", Henk Wildschut

© Henk Wildschut / Courtesy of the artist

P44.
氥㓅 G䯖暚䄄餱縶䯤02鰓㾮17蟩䯥㬕靕＃㛵悞￥跀燒䯖≧趺竑·钘慚

Overview G, Timeframe: 02 min 17; from the series "False 

Positives", Esther Hovers

© Esther Hovers / Courtesy of the artist

P45.
棡羻翇叾 #1 [棡羻壽慘忞]䯖㬕靕＃鳏嫮梽鏍￥跀燒䯖旝欨竑·媈喺鎑

Murata Boy #1 [Murata], from the series "Man Machine", 

Vincent Fournier

© Vincent Fournier / Courtesy of the artist

P46. 47.
㬕靕＃妢嶎紡貊㯵￥跀燒䯖倿濕媈·㒂絆

From the series "Imaginary Club", Oliver Sieber 

© Oliver Sieber / Courtesy of the artist

P48.P49.
㬕靕＃鎢熌襽￥跀燒䯖怐瀷鲡昤·椌䆗犾

From the series ＃TANKSTELLE￥, Tobias Zielony

© Tobias Zielony / Courtesy of the artist

P50.
彿誆曧跣瑌骶偔叾䯖㬕靕＃澒ǹ勢攢䄑㱟姎￥跀燒䯖紹氈

I'm just Wan Chai girl, from the series "Walking to Nam Kok 

Hotel", Lau Wai 

© Lau Wai / Courtesy of the artist

P51.
晹䎪䯖㮠鲑   Untitled, Dust Deng

© Dust Deng / Courtesy of the artist

P52.
鮪揦竑䈈陸嶼艊咲跤䯖愛斣䯖㬕靕＃俋灧￥跀燒䯖㣵曀昤·倖啯

At home in Mortlake, London, from the series "Big Brother", Louis Quail

© Louis Quail / Courtesy of the artist

P53.
㬕靕＃䎖㔃￥跀燒䯖駁驦埥

From the series "About a prophecy", He Qingsong 

© He Qingsong / Courtesy of the artist

P54.
晹䎪䯖2018妘䯖騖衘椌   Untitled, 2018, Tang Zhijie

© Tang Zhijie / Courtesy of the artist

P55.
晹䎪䯖1998妘䯖㬕靕＃銒銆䎔￥跀燒䯖囑銊槷厸

Untitled, 1998, from the series "Agnus Dei", Mikiko Hara

© Mikiko Hara / Courtesy of Osiris, Tokyo

P56.
㬕靕＃䅜羠鰱嫮䯤倢謭羙﨩￥跀燒䯖蠿昦艞

From the series "Strange Terrains : Towards the Sweetness", 

Cheng Xinhao    

© Cheng Xinhao / Courtesy of the artist

P57.
㳘瀷醮俍鄡䯖㬕靕＃銈艊嘪￥跀燒䯖讞樴啯

Shibi and Antenna, from the series "The Mountain of Qiang", Lyu Geer

© Lyu Geer / Courtesy of the artist

P58.
㬕靕＃嫓賜￥跀燒䯖蓴莏   From the series "Kwei Yih", Shi Zhen

© Shi Zhen / Courtesy of the artist 

P59.
㬕靕＃崠鞳￥跀燒䯖喿鬈犕鲈   

From the series "Slow Boat", Koji Onaka

© Koji Onaka / Courtesy of the artist 

P60.
㬕靕＃暀夠釀慘￥跀燒䯖蹙

From the series "Daily Writing", Qiu

© Qiu / Courtesy of the artist
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獵莽丝怒订陂煒绸啦凌
LMP Winter Exhibitions

P65.

屜牐祰嚖䯖訅嗎覈 / ＃酽賽㰊䏭犛鮪裶跤䯖鍖彿髦巃勢莡

朮￥䯖怷·暺魹

Torrential Lava, chapter 06 from the series "Everything Is up 

in the Air, Thus Our Vertigo", Yann Mingard

© Yann Mingard / Courtesy of Parrotta Contemporary Art 

Gallery

P66. 67.

㓉䎣徳蹕䯖＃屜牐￥跀燒躐酽 䯖㓉䎣䯖16鰓㾮䯖2018

妘䯖䋺蘶

Still from "Rapids" #no.1, Video, 16 mins, 2018

© Han Lei / Courtesy of the artist

P68.

䧢㪯硧䯖夠孭䯖2014䯖嫼詵

Malatang, Changde, 2014, Peng Ke

© Peng Ke / Courtesy of the artist

P69.

呏傤·鮒·粓蹉䯖︹Vogue︺銊蹺穼䯖1951妘6桸䯖漥旝·壉澤

䃸髤啯孭

Anne Saint-Marie, for Vogue US, June 1951, Erwin 

Blumenfeld

© The Estate of Erwin Blumenfeld / Courtesy of Nadia 

Blumenfeld and The Estate of Erwin Blumenfeld

Yan Mingerd : Everything Is up in the Air, Thus Our Vertigo

怷·暺魹䯤酽賽㰊甅犛鮪裶跤䯖鍖彿髦巃勢莡朮
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Han Lei : Peak Flown From Afar

䋺蘶䯤䏳棾圐
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Peng Ke : Leaving Speed

嫼詵䯤闛蟇㬫姪

Erwin Blumenfeld : Imagining Photography

漥旝·壉澤䃸髤啯孭䯤嶎㝧掟嬁



70.

71.

幌唄丝怒x鼎扯
International Photobook Section

懂浆亮丝怒x凌鼎扯 Fotobookfestival Kassel Project

則丠啯掟嬁霎頺䯒Fotobookfestival Kassel䯓曧酽咲帍櫞▕㳟＝䯖鞲 2008妘婩僔䯖

㛫▕㳟＝酽茻靪撾鲋蔠裮掟嬁霎艊頯梮嫮媀䯖妛靕 2008妘婩僔攝窩鑫酽跣錨

桹蹺䅕佪梐艊掟嬁頺棾薟粷掟嬁霎艊諤跣昷䉳、酽妘酽姪艊掟嬁頺䅵鑫嗴蛵魳

謖頯梮咲艊慘閔䯖㫤鮪蹺䅕妕詬醢扢妭蓜謖嶗昦蠻艊鳏忴。熱穼鳏。㛄㚧壎。

棧獸縟。詇嗴鳏嶗霎縟、㫥曧訅酽跣飨掟嬁霎踵踽䎪艊頺暀䯖妛㛄襫鑫跏跣昦

艊蹕霎値䯤酽跣曧則丠啯樭霎値䯖靕 2010妘婩僔踵驔値艊桹忴镾艊昦鳏壽慘

酽梪呝斾艊掟嬁霎䯥詆酽跣則丠啯掟嬁霎値賒烰䇗鑫㛫䎘╪蹺䅕豕咲抲謖艊頌

酽妘桭長掟嬁霎、㫥跏跣値䎋艊慘閔㰊呯梕鮪蹺䅕掟嬁頺嶗掟嬁牆誤艊墘螻嗴

㓋跤嗴熱、㫥跏跣値䎋鮪嫮媀醢曧箏酽晹鲈艊䯖妛墱鄽彾踵謾呅蹺䅕頺暀嶗牆

誤艊槪棎、

The Fotobookfestival Kassel is a charitable foundation that has been engaged 

with the artistic medium of the photobook and has presented it in all its facets, 

since 2008, in a festival program of international standing. The annual 

festival shows works by renowned artists and promotes established and 

emerging talents, publishers, designers, printers, curators and booksellers on 

an international platform. It was the first festival of its kind dedicated to the 

photographic book and has founded two novel book awards: The KASSEL 

DUMMY AWARD for the best photobook mock-up of the year has awarded 

emerging talents a complete photobook-production since 2010; the KASSEL 

PHOTOBOOK AWARD assembles the best photobooks of the previous year 

nominated by international experts in the field. Books entered for both awards 

are showcased regularly in travelling exhibitions at international festivals and 

photography events. These two awards are unique in their formats and have 

been role models for other international festivals and events.

丝怒x眉 Photobook Fair

㫪墕掟嬁霎嗴羾壺棇宺蹕霎䒛詇陝䯖僔鲋 2017妘、2018妘彿髦啔㮍㛽 15-20

咲墢諢跫翨諤鰱桭錨魍ィ屟艊箏襫掟嬁霎熱穼徏™摙梽椨贋醮、㫥鲢熱穼梽椨

曧牆㣉鲋跫翨掟嬁霎熱穼嶗™摙桭頌覜艊梽椨䯖鞲詆酽蟢醎姪魍ィ菑掟嬁僨嗴

艊昷謭、彿髦壔梐㬦㫓掟嬁霎㫥樭酽蟢桖鳅哣艊薟粷昷媀踵㫪墕掟嬁妘嗴亱玏

詆酽蟢㓅荱艊昷媀、

Lianzhou Photobook Fair was founded in 2017 by Jiazazhi Press and Library. 

This year, 15-20 internationally renown publishers are expected to participate 

in the fair. The publishing houses invited are at the forefront of Photography's 

diffusion on the global scene, representing a different dimension of its 

development. In this sense, the fair will be another way of experiencing the 

works of photographers during the Lianzhou Festival.

2017妘㫪墕掟嬁霎壈粷鯫 

Lianzhou Foto Photobook Fair 2017
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韪杌伍习

赖毋眷疯稗

烫申可褒

蹺廟

犦侳

Organization

Academic Committee

Supporting Press

Domestic

Overseas
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伸廉鼎傍侊

妭趼荎旝誼鄭

]诞鼎傍侊

玜㫨壈鳏炓敤姛 / 㫪墕壈鳏炓敤姛 / 跤蹺頯梮掟嬁叧＝

赛诞鼎傍侊

妭墕晹饅旝誼僨嗴桹䅡駡誒

丁诞鼎傍侊

妭趼荎鳏炓敤姛侳鲇窩駡咇

Advising Organization侊

Guangdong Provincial Department of Culture

Hosting Organizations侊

People's Government of Qingyuan Municipality / 

People's Government of Lianzhou Municipality  / 

China Artistic Photography Society 

Organizing Organization侊

Guangzhou Wuguan Cultural Development Co.,Ltd

Co-organizing Organization侊

Guangdong Provincial Foreign Affairs Office

韪杌伍习 
ORGANIZATION

惹蒡繁宝可褒

頯梮跫翨䯙䞘菋棇宺䯙跤蹺掟嬁䯙輕齲昦䄋咃忊覜䯙

䏣茻摙䯙輕齲鈫㓉䎣䯙蹕麠

繁宝可褒

醑鎽羠牆棇宺䯙攢昷鳏窹囈騷䯙翨䉳昦䄋䯙

瘏珷昦䄋䯙隠㚵䯙嬁絹跤蹺䯙掟嬁躐傖䯙昦犗蹕穻䯙

捗筦蹕穻䯙跤蹺掟嬁咲䯙跤蹺掟嬁悞䯙掟嬁跫翨䯙

翍娡䯙䇖暷頯梮鈫䯙頥嬁晹実䯙Hi頯梮䯙

譯鲷䉣妘悞䯙頯梮跤蹺鈫䯙99頯梮鈫䯙

羠牆頯梮鰱蹕䯙銊梮旝篻䯙禯砎䯙粷魍掟嬁鈫䯙

昦粷魍翍悞䯙鈷鳏棇宺䯙昦囈騷䯙磍砎䯙

妭趼翄㓉詬䯙攢昷翄㓉詬䯙妭墕翄㓉詬䯙妭墕暀悞䯙

攢昷㰊壈悞䯙玜㫨暀悞䯙玜㫨翄㓉詬䯙昦寚悞䯙

惡峗暚悞䯙攢昷暀悞䯙昦鲷悞

跆跸牛徹麈魈侊another design

STRATEGIC COOPERATION MEDIA

Artworld / Fisheye / China Photo / IFENG NEWS / 

FENG LIVE / v.ifeng.com / tuchong

MEDIA ORGANIZATION PARTNER 

Life week / Southern People Weekly / 

jiemian.com / qq.com / thepaper.cn / 

"China Photo" Magazine / "China Photography" 

Magazine / Photographers sina.com / 

sohu.com / chinaphoto.cc / cppfoto.com / 

photoworld.com.cn / Gallery / artron.net / 

xitek.com / hiart.cn / Beijing Youth Daily / 

art.china.cn / 99ys.com / iifeartmap.com / 

Fine Arts Literature / Randian / ccsph.com / 

modernmagazine / Marie Claire / neweekly/ 

FOCUS / Guangdong TV / Southern TV / 

Guangzhou TV / Guangzhou Daily / 

Nanfang Metropolis Daily / Qingyuan Daily / 

Qingyuan TV / New Express / epaper / 

Nanfang Daily / The Beijing News

Visual Identity Design侊another design
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鲍   昆                     

魳謖叧鍎。嬁絹旝誼㛊㛀咲

贝亚特·希捷斯卡（丹麦）             

踹䧍嬁絹頯梮跤宆頯梮岄苳

陈卫星

跤蹺™剓俋叧蹺䅕™摙蔠裮跤宆踽麇䯖贜佖羠啂壎

陈小波

昦雲蛼䎘€釆㪝。掟嬁㛊㛀咲。詇嗴鳏

邓启耀

鳏貙叧咲。 妭趼跤嘪俋叧™摙醮㛄㚧叧䅳謄䅳䂏

段煜婷

掟嬁㛊㛀咲。詇嗴鳏䯖㫪墕蹺䅕掟嬁贜窹䒛䒛䂏

董冰峰 

詇嗴鳏。跤蹺銊䅳㣮剓鉢頯梮叧䅳蔠裮蘚

樊   林 

妭墕銊梮叧䅳銊梮諍斊戦。恊㛊咲

费大为

頯梮恊㛊咲。詇嗴鳏

冯   原 

跤嘪俋叧™摙醮㛄㚧叧䅳頯梮㛄㚧叧跀踽麇。

╙壈醮駡邁頯梮叧鍎

弗朗索·萨瓦尔（法国）

㫪墕掟嬁贜窹䒛鎽諦䒛䂏䯖郹菋梽椨鎽諦攝僔鳏䯖

熴蹺喺≧杚昤掟嬁贜窹䒛頌䒛䂏

弗雷德里克·鲍德温（美国）

鼷昤䎑蹺䅕掟嬁頺攝僔鳏。僡蘚＝踽夌

高士明 

跤蹺銊梮叧䅳謄䅳䂏。跤蹺銊梮叧䅳㣮剓鉢頯梮叧

䅳䅳䂏䯖贜佖羠啂壎

龚   彦 

醢犦嫕魍頯梮贜窹䒛䒛䂏。︹頯梮跫翨︺岄釆

顾   铮

掟嬁㛊㛀咲。侟暁俋叧斊戦

郭力昕

㛊㛀咲。詬瑌敤熎俋叧妭摙翄㓉叧跀踽麇

胡武功

掟嬁恊㛊咲。䅦㒂荎掟嬁咲鄖＝踽夌

克莉斯汀·科恩（丹麦）

踹䧍掟嬁跤宆岄苳。頯梮諍叧咲

莱斯莉·A·马丁（美国）

銊蹺賂觶▕㳟＝熱穼㠥㠩鳏

里奥·罗宾芬（美国）

掟嬁詇嗴鳏。㛊㛀咲。掟嬁咲

赖毋眷疯稗
䯒戹僠炐䒫叄瀭戹姃䯓 

李洁军 

妭趼荎掟嬁咲鄖＝踽夌。昦寚悞謄岄釆㪝

毛卫东

詇嗴鳏。錼㛗。掟嬁㛊㛀咲

彼得·普夫伦德（瑞士）

緤佖掟嬁▕㳟＝岄苳。詇嗴鳏

皮道坚

嫕魍頯梮恊㛊咲。詇嗴鳏

邱志杰 

詇嗴鳏。頯梮咲。跤俖銊梮叧䅳呺䖢頯梮叧䅳䅳䂏

罗伯特·普雷基（美国）

掟嬁詇嗴鳏。鎽跀蹕穻蛼攝僔鳏

舒   阳  

㒂呏銊梮䒛怱ǹ䒛䂏。恊㛊咲。詇嗴鳏

宋秀钟（韩国）

䋺蹺蹺襫粷魍銊梮䒛詇嗴鳏

王保国 

︹跤蹺掟嬁咲︺棇宺謄岄釆㪝。掟嬁㛊㛀咲

王南溟 

頯梮恊㛊咲。詇嗴鳏

温迪·瓦曲丝（美国）

鼷昤䎑蹺䅕掟嬁頺攝僔鳏。詇嗴鳏

闻丹青

︹跤蹺掟嬁︺棇宺岄苳

杨小彦 

跤嘪俋叧™摙醮㛄㚧叧䅳謄䅳䂏䯖贜佖羠啂壎

朱大可

讜牨俋叧斊戦。魳謖叧鍎䯖旝誼㛊㛀咲
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Academic Committee
(in alphabetical order)

Bao Kun

Established scholar, Photograpy and Culture Critic

Beate Cegielska (Denmark)

Director of Galleri Image

Chen Weixing

Professor of the School of International Communication 

at Communication University of China

Chen Xiaobo

Chief Editor at Xinhua News Agency, Photo 

Critic, Curator

Deng Qiyao

Scholar of Anthropology, Deputy Director of the 

School of Communication and Design at Sun Yat-

Sen University

Duan Yuting

Photography Critic, Curator and Director of 

Lianzhou Foto

Dong Bingfeng

Curator, Researcher of Intermedia Art Research 

Center, CAA

Fan Lin

Professor of Art History at Guangzhou Academy of 

Fine Arts, Art Critic

Fei Dawei

Art Critic and Curator

Feng Yuan

Scholar of Urban planning and design, Director of 

the School of Communication and Design at Sun 

Yat-Sen University 

François Cheval (France)

Co-Director of LMP, Co-Founder of The Red Eye,

Former Director of Musée Nicéphore Niépce

Frederick C.Baldwin (USA)

Chairman and Co-founder of Fotofest

Gao Shiming

Vice President of China Academy Art , Deputy 

Director of the School of Art Humanity at China 

Academy of Fine Art, Thesis Director

Gong Yan

Director of Power Station of Art, Chief Editor of "Art 

World" Magazine

Gu Zheng

Professor of the School of Journalism at Fudan 

University, Photography Critic and Curator

Kuo Li-Hsin

Taiwanese Scholar, Professor and Chair of the 

Department of Radio & Television at National 

Chengchi University

Hu Wugong

Photo critic, Chairman of the Photographer's 

Association of Shaanxi

Jin Yongquan

Chief Editor of "China Photography" Magazine

Kristine Kern (Denmark)

Art Historian, Director of Fotografisk Center 

Copenhagen

Lesley A.Martin佨USA佪

Publisher of Aperture Foundation

Leo Rubinfien (USA)

Photo curator, critic and photographer

Li Jiejun

Photographers' association chairman of 

Guangdong Province, Deputy Chief Editor of 

New Express

Mao Weidong

Curator, Translator, Photo Critic,

Peter Pfrunder (Switezerland)

Director and Curator of Swiss Foundation for 

Photography

Pi Daojian

Art Critic and Curator

Qiu Zhijie

Curator, Artist, Dean of CAFA School of 

Experimental Art

Robert Pledge (USA)

President & Editorial Director of Contact Press Images

Shu Yang

Executive Director of Xi'an Art Museum, Photo Critic 

and Curator

Song Sujong (Korea)

President of Research and Publications at the 

National Museum of Modern and Contemporary Art

Wang Baoguo

Deputy Editor in Chief of︹Chinese Photographers︺

Magazine䯖Photography Critic

Wang Nanming

Art Critic and Curator

Wendy Watriss (USA)

Curator䯖Co-founder of Fotofest

Wen Danqing

Chief Director of "China Photography" Magazine

Yang Xiaoyan

Deputy Director of the School of Communication 

and Design at Sun Yat-Sen University

Zhu Dake

Professor at Tongji University, Established Scholar 

and Cultural Critic
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昦雲㬦㚵蛼。跤俖翄㓉詬。鳏炓暀悞。銆╙朷悞。

鳏炓翍悞蛼。妭趼翄㓉詬。攢昷翄㓉詬。妭墕翄㓉

詬。︹跤蹺掟嬁︺棇宺。︹掟嬁躐傖︺棇宺。︹跤

蹺掟嬁咲︺棇宺。︹頯梮嫕魍︺棇宺。︹嫕魍頯

梮︺棇宺。︹嫕魍銊梮咲︺棇宺。︹俋‖掟嬁︺棇

宺。︹跤雲掟嬁︺棇宺。︹掟嬁跫翨︺棇宺。︹翍

娡︺棇宺。頯梮蹺䅕。趼昷㓉㓌鈫。跤蹺頯梮昦䄋

鈫。99頯梮鈫。頯梮跤蹺鈫。隠㚵。︹掟嬁︺棇

宺。跤蹺掟嬁悞。鳏炓掟嬁悞。嘪㒂翄㓉詬嬁絹跫

翨槵茩。昦犗鈫。䇖暷頯梮鈫。䇖暷掟嬁鈫。捗筦

鈫。跤蹺掟嬁鮪鄡。㓉㓌跤蹺。俋晪鈫。頥嬁晹

実。︹頯梮鰱蹕︺。︹掟嬁跫翨︺。︹昦鲷悞︺。

㠻墕翄㓉詬。跤蹺昦䄋蛼。銊鎽蛼䒮珜鰓蛼。跤蹺

暀悞。跤蹺䉣妘悞。譯鲷䉣妘悞。䒮珜旝烰悞。跤

蹺敤樞悞。跤蹺旝誼悞。跤蹺頯梮悞。趼昷暆悞。

昦寚悞。攢昷暀悞。攢昷囈梩。妭墕暀悞。攢昷㰊

壈悞。獿鰷竑嶼悞。獿鰷朷悞。獿鰷縟悞。惡峗暚

悞。覅悞。玜㫨暀悞。玜㫨翄㓉詬。︹醑鎽羠牆︺

棇宺。︹㠨鄽棇宺︺。囈梩翍悞。︹羠牆︺棇宺。

︹昦跫鄅囈騷︺。︹攢昷鳏窹囈騷︺

Xinhua News Agency, CCTV, People's Daily, 

Yangcheng Evening News, People's pictorial, 

Guangdong TV, Southern TV, Guangzhou 

TV, "China Photo" Magazine, Photographers' 

Companion, PhotoChina, Artchina magazine, 

"Contemporary Art" Magazine, Contemporary 

Artist, "Popular Photography" Magazine, "China 

Photography" Magazine, Photo World Maga-

zine, Gallery, Artintern, ionly.com.cn, 99ys.

net, ArtChina, qq.com, Photography, Chinese 

Photography, People's Photography, Yang Cheng 

Evening News, Image World (Shanxi TV), Sina.

com, Artron, photo.artron.net, sohu.com, cphoto.

net, China Visual, Daqi.com, xitek.com, ART MAP, 

Photo World, Xinjing News, Guizhou TV, China 

News, Associated Press HK Branch, China Daily, 

China Youth Daily, Beijing Youth Daily, Hong Kong 

Wen Wei Po, China Securities, China Culture, 

Art news, Oriental Morning Post, News Express, 

Southern Dayly, Southern Weekly, Guangzhou 

Daily, Southern Metropolitan Daily, Shenzhen 

Special Zone Daily, Shenzhen Evening News, 

Shenzhen Economic Daily, The Information Times, 

Jing News, Qingyuan Daily, Qingyuan TV, Sanlian 

Life Magazine, Finance Magazine, Modern 

Weekly, Life Magazine, Century Weekly, NF 

Renwu zhoukan

烫申可褒
幌尺 

Supporting Press
Domestic

脏幌侊

︹䞘菋︺棇宺。︹燆啯則︺棇宺。︹跫翨悞︺。︹㓦

敡悞︺。 熴蹺妭摙翄詬。︹頯梮悞鄘︺。︹㠿鎢

鈵悞︺。︹寚悞︺棇宺。︹㓅唒︺棇宺。︹頯梮棇

宺︺。︹螻佪悞︺䯖 ︹ELLE︺棇宺。 掟嬁躐菋。︹頯

梮暀悞︺

殓幌侊

︹賂觶︺棇宺。︹䁬俧旝誼︺棇宺, ︹頯梮㛀韃︺棇宺, 

︹銊蹺頯梮︺。︹蹺䅕魯䖇㛀韃悞︺。︹鄟郿暚悞︺。

︹暚魍囈騷︺。PDN棇宺。︹㛄㚧頯梮︺。︹旝烰暀

悞︺鎽諦蹺嗁。︹鳏炓暀悞︺鎽諦蹺嗁。︹頯梮嶗頯梮

壈鯫︺。︹單悞︺。︹跫翨暀悞︺。雲㛳翄㓉

荏桔侊

︹墴㡡啯悞︺。︹蹺䅕囈悞︺。︹暚悞︺, 緤佖妭摙翄詬

判幌侊

︹暚䄄棇宺︺。︹暺䁬棇宺︺。︹鯆㜀棇宺︺。︹躦瓁

棇宺︺。︹熴賣陸螆烰悞︺。︹嬮則跫翨︺棇宺。孭蹺

訅鲈䎣㭠。︹Stern︺棇宺

罹幌侊

︹餚蹺掟嬁棇宺︺。︹愛斣暚悞︺棇宺。 ︹Paper︺梕

騷。 餚蹺妭摙駡誒。蠐䎣㭠。︹瀯暀翄㚵︺。︹㳟@

暚悞︺。︹陸濕昤鮩︺棇宺

涌丛推侊

︹暺悞︺。︹粓蹉鈷啯暚啹︺棇宺。︹朷悞︺。頯梮

昦䄋

蔷谨丛侊

︹Zoom︺棇宺。Corriere della Sera 。︹羠牆︺棇宺

醪芴卩侊

︹頯梮︺。︹掟嬁︺。㒂紬窛翄詬

France

Fisheye, Polka Magazine, Le Monde, Libération, 

France Radio, Journal des Arts, Le Figaro, L'Express, 

L'Obs, ArtPress, Les Echos, Elle, L'Oeil de la 

Photographie, le Quotidien de l'Art

USA

Aperture Magazine, Lens Culture, Artforum, Art in 

America, International Herald Tribune, New York 

Times, The Times, PDN, Design Arts Daily, Wenhui 

Daily UN Bureau, People's Daily UN Bureau, Art and 

Art Market, The China Press, World Journal, Sino 

Television Inc.

Switzerland

Basler Zeitung, Die Weltwoche, Le Temps, I'Hebdo, 

Radio Suisse

Germany

Die Zeit Magazine, Spiegel, Monopo, Sleek 

Magazine, Frankfurter Allgemeine Zeitung, World of 

Leica Magazine, ZDF TV, Stern Asia

UK

British Journal of Photography, London Times 

Magazine, Paper Journal, BBC, Channel 4, Daily 

Telegraph, Contemporary Magazine, Financial Times, 

Christie's Magazine

Belgium

Le Vif, Marie-Claire Belgium, Le Soir, Arte News

Italy

Zoom magazine, Corriere della Sera, Max Magazine

Spain

Art Magazine, La Fotografia, Televisión Española

烫申可褒
照斤

Supporting Press
Overseas
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For press inquiries please contact:

cathphilippot@relations-media.com

prunephilippot@relations-media.com

+33140476342

䤿㜨 Special Acknowledgement

熴蹺䖑妭墕岄䎘鲇䒛

Consulate General of France in Guangzhou

熴蹺旝誼

Faguo Wenhua

譯鲷熴蹺旝誼跤宆

Institut Français de Chine

緤佖旝誼▕㳟＝醢犦窩駡咇

Pro Helvetia Shanghai

暀梪蹺䅕鲮牐▕㳟＝譯鲷窩駡咇

The Japan Foundation Beijing

Relations Media

Catherine & Prune Philippot

248 boulevard Raspail, 75014 Paris, France

www.relations-media.com

桖侸㛬嵔㛽饅燍䯤

昦犗孎贜䯤@㫪墕蹺䅕掟嬁頺

㫪墕蹺䅕掟嬁妘嗴鈫襽䯤www.lianzhoufoto.com

㫪墕掟嬁贜窹䒛鈫襽䯤www.lmop.org.cn

孎惡駡‖誑䯤㫪墕蹺䅕掟嬁妘嗴

Follow us on WeChat / Facebook / Instagram: 

lianzhoufoto
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